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in Response is the seventh in a series of collaborative exhibitions between MA students at the 
University for the Creative Arts and the Crafts Study Centre. Each student chose an object from 
the Centre’s collection to create a response piece. These objects have come together to form 
the exhibition as a union of new and old, craft and design.

The students, who come from a range of disciplines from Ceramics and Glass, Product Design, 
Textiles and Jewellery, were invited to come to the archive and choose a piece or pieces which 
inspired them the most. Whether that inspiration came from the technique, colour, form,
material or the maker of the object, each response is unique and crafted from a different perspective.

This exhibition recognises the invaluable art and design which has been carefully preserved in 
the Crafts Study Centre’s collection, whilst celebrating the different practices of each student. 
Each response is described in the exhibition programme and can be found on the Centre’s website. 

Our thanks go to the Crafts Study Centre for providing us with this incredible opportunity to 
explore our practice and respond to such exceptional pieces.

Rachel Collyer

MA Product Design Year 1 student

April 2019

INTRODUCTION

Raku bowl. Decorated by Bernard Leach



This is my second year of running this project with MA students from the School of Craft and 
Design at the University for the Creative Arts. Traditionally, the Crafts Study Centre has acted 
as a place for the tangible, looking after some of the finest pieces of twentieth and twenty-first 
century craftsmanship, whilst the university’s studios are a place for the intangible, fostering the 
development of skills and the active process of making. in Response brings the two together, 
making links between the museum and studio settings.

It is always fascinating to see which objects in the Centre’s collections capture the students’ 
imagination. Certain makers, such as Lucie Rie, and Phyllis Barron and Dorothy Larcher, seem to 
have an enduring appeal and are always popular. It has thus been great to see some of our lesser-
known items – including lace by Ethel Nettleship and a puppet by William Simmonds – and our 
recent acquisitions – such as an earthenware bowl by Philip Wood – providing inspiration for this 
year’s cohort.

My thanks go to everyone who has participated in the project. They have been a pleasure to 
work with and have produced some beautiful work.

Greta Bertram

Curator, Crafts Study Centre

April 2019

FOREWORD

Porcelain Hanging Wall Vase, Lucie Rie



LACE, ETHEL NETTLESHIP, 1930S. (L.82.1)

Dimensions: 46 x 65 x 35 cm 

Materials:  Polished ceramic, various threads (on and off spools), indigo dyed felt and sand

Studying nuclear-astrophysics, working in middle-management for a multinational corporation and 
playing a lot of bridge gave Brian a love of numbers, people and factories, but did little to prepare 
him for creating art. Today, he is locked in an exploration of life, love and the universe through the 
medium of clay.

Not yet at peace with himself, he lives to the mantra ‘so much to learn, so little time’ which, recently, 
has seen him produce charcoal sketches, burnished and polished free-form, smoke-fired sculptures, 
some pieces where the hole is king and some others where flowing marks are the order of the day. 
His current passion is colour on a thrown and altered form – and table tennis! He signs his work with 
a simple ‘31’.

Brian was immediately drawn to the textile items 
in the Crafts Study Centre; there was a softness, 
a flow about them that contrasted with ceramics. 
One maker stood out from the others, Ethel 
Nettleship, because of her life experiences: she 
was a renowned cellist – not considered an 
instrument for ‘young ladies’ – an ambulance 
driver in World War I and the pre-eminent bobbin 
lace designer/maker of her day. 

Paraphrasing her words, ‘She made what she 
wanted to’. Brian has attempted to encapsulate 
this life in one complex piece.

BRIAN RICHARDS : CERAMICS

Blood, Sweat and Tears
brian@rock31.com   |   07814 565551



WATER CARRIER WITH STAFF. PUPPET, 
WILLIAM SIMMONDS. (2003.1.20)

Dimensions: 50 x 25 x 18 cm

Materials:  Blackened clay, steel, string and cotton

Brigid makes table top sized sculptures with clay, attaching significant snatches of stories through
decorating them with colour and complementary materials. Brigid wonders about the psychological
and spiritual processes involved during the ‘creative flow’, through our desire to create and leave
our mark in this world. This appears to be a most primal instinct and continues to be both elevating,
perplexing and important to us.

‘Water Carrier with Staff’ is a wooden puppet made by William 
Simmonds and dressed by his wife Eve, made for their puppet 
theatre shows in the 1920s–1940s.

A puppet carries a very powerful symbolism. Puppetry is the art 
of the intermediary, a means of saying something very personal 
without ever revealing oneself. Puppets are used in play therapy 
to help explain difficult stories. The issues of attachment are 
very real and psychologically laden. Strings might be invisible 
or become heavy restrictive ropes. 

‘Woman at the Drying Well’ documents the harsh reality for 
many women and children whose role it is, today and for all 
their tomorrows, who are bound to collect the daily water for 
their families and therefore leaving them unable to get an 
education to enable a brighter future.

BRIGID DE SAULLES : CERAMICS

Woman at the Drying Well
brigiddesaulles@googlemail.com



DIAGONAL. BLOCK-PRINTED LINEN LENGTH, PHYLLIS BARRON 
AND DOROTHY LARCHER, 1920S–1940S. (T.74.196.B)

Dimensions: 43 x 33 x 24 cm 

Materials:  Wood and fabric

Phyllis Barron and Dorothy Larcher were known for their block-printing designs on textiles. They 
started a workshop together in the 1920s. Barron, who favoured geometric arrangements, and 
Larcher, who was drawn more towards naturalist forms, used natural dyes to created custom designs
that highlighted their modernist approach to textile design.

Carol Anne is studying Product Design with a focus on utilising space and storage. Her passion is
repurposing products and materials, and this work is inspired by the ‘Diagonal’ block print by Barron 
and Larcher. Carol Anne was drawn to the depth and dimensions in their ‘Diagonal’ design. The light
and dark shades are seen differently on either side of the textile, reflecting this in the geometric 
pattern and shading of each block and overall 
design from dark to light.

The stand is not only the base to the fabric but also
incorporates how the textiles were left to dry on 
wooden rods in Barron and Larcher’s workshop. 
The use of the coat hangers as a stand ties in with 
their printed fabrics which were used by interior 
decorators and fashion designers, including clothing.
The overall look of both pieces has been given a 
modern touch to bring the 1920s into the present. 

CAROL ANNE HEATHER : PRODUCT DESIGN

Fabric Display Stand
2102slh@gmail.com   |   07565 086179



FLORAL CALENDAR AND OTHER FLOWER LORE. 
WATERCOLOUR ON PAPER, MARIE ANGEL, 1985. (2013.20.7.7)

Dimensions: 22 x 80 cm 

Materials:  Hand-dyed cotton and wool, tussah silk and wooden sticks from the forest

Chaeeun is a textile developer with a BA (Hons) Textiles for Fashion & Interiors, specialising in 
weave, from UCA, where she is now doing an MA in Textiles. She explores colour and texture 
through experimental approaches to materials.

Chaeeun has responded to pages from a book called ‘A Floral Calendar and Other Flower Lore’ by 
Marie Angel. This book shows beautiful floral illustrations and calligraphic handwriting. Chaeeun was 
particularly interested in the ‘flower clocks’ which show the times at which flowers open and close. 

A flower is not always blooming, it has a limited lifespan. A flower is not always as beautiful as 
when it is in full bloom. Every process from full 
blossom to closed are amusing. Chaeeun wants 
people to think about these ideas when looking 
at her work.

CHAEEUN KIM : TEXTILES

Beautiful Moments leastudio.net    |   @leastudio
leachaeeunkim@gmail.com



CERAMIC BUTTONS, LUCIE RIE, 1940s. (P.95.4–31)

Dimensions: 2 x 3 cm and 3 x 4 cm 

Materials:  Glass and cullet slips

Christina Dembinska is an independent designer/maker of stained glass work, proudly following in 
the footsteps of women working in this field since the beginning of the Arts and Crafts movement. 

She mainly uses beautiful mouth-blown English antique glass – the last architectural glass handmade
in Britain today. Influenced by landscape and story connected to landscape, Christina makes one-off 
pieces for even the smallest window.

Christina was inspired by a ceramic button made by Lucie Rie who was able to earn a living making 
buttons during World War II, as they were exempted from rationing – the government believing such
fripperies to be a social necessity for the morale of women.

The idea of making buttons sparked the use of 
cullet slips (a waste material from the process of 
making an architectural glass sheet) and using 
this to make decorative and functional objects 
(buttons!).

CHRISTINA DEMBINSKA : GLASS

Glass Buttons
edgecafe@hotmail.co.uk   |   07981 109792



WALNUT DOUBLE DISH, DAVID PYE. (F.78.5)

Dimensions: Piece 1: 12 x 11 cm
  Piece 2: 14.5 x 13.5 cm
  Piece 3: 12 x 17 cm

Materials:  Terracotta and nichrome wire

As a designer, Clàudia’s works are usually inspired by human behaviour and nature. She is interested
in shapes and textures and how they work with an object’s function. Generally working with natural
materials, however, she has a special interest in ceramics. Clàudia enjoys exploration and 
experimentation, testing and creating without a full understanding of the techniques, and confronting
those techniques with intuition, to create uniqueness in her pieces.

‘Foes’ is a collection of vases designed in response to a porcelain hanging wall vase by Lucie Rie 
and a carved wooden dish by David Pye. The use 
of the lines in each object attracted Clàudia from 
the first instance. She then started to see further 
connections between the objects, as well as the 
superposition of two forms on Pye’s dish in 
comparison with the two colours in Rie’s vase. 
Moreover, the fluting engine created by Pye 
reminded her of some of the processes used in 
working with ceramics. Responding to these 
pieces, especially the lines, Clàudia has created 
new forms.

CLAUDIA CASANOVAS FULCARA : PRODUCT DESIGN

Foes estudimurri.com   |   @estudimurri
hola@estudimurri.com  
07496 935191   |   +34 673937986



FISH WITH SHELL. CORSAGE, GEOFF ROBERTS. (2006.20.67)

Dimensions: Sample 1: 7.5 x 13.5 cm
  Sample 2: 10.5 x 8 cm
  Sample 3: 10 x 12.5 cm
  Sample 4: 13 x 12.5 cm

Materials:  Hand-dyed spun silk, hand-dyed nylon monofilament, Lurex yarn and copper wire

Evie graduated from the BA (Hons) Textiles for Fashion & Interiors course at UCA Farnham in 2017, 
specialising in woven textiles. In 2018 Evie enrolled on the MA Textiles course, where she continues 
to experiment with unconventional materials in her work, such as hand-dyed nylon monofilament 
and copper wire, to produce three-dimensional, handwoven textiles.

Colour also plays an important role in Evie’s work and when exploring the archives at the Crafts 
Study Centre, she was drawn to the saturated colours and shimmering, iridescent surfaces in 
Geoff Roberts’ jewellery, which was then translated 
into weaving through the use of Lurex yarn mixed 
with spun silk and nylon monofilament. The use of 
copper wire in the weft also allows each woven 
piece to be manipulated by hand, creating a series 
of experimental samples which echo the curved, 
sculptural forms in the jewellery by Roberts.

EVIE FRANCIS : TEXTILES

Experimental Samples
eviefrancis@live.co.uk   |   @weavey_evie



GOAT HAIR CAMEL GIRTH MADE IN RAJASTHAN, 1989. 
(2009.22.469)

Dimensions:  0.6 x 45.5 x 2.8 cm

Materials:  Gilding metal, white precious metal, found steel washers and leather 

Lost and Found Test Piece
Dimensions:  0.6 x 52 x 2.5 cm
Materials:  Copper, white precious metal, found steel washers and leather

Harriet uses a variety of materials, including precious and base metal and leather, as well as found 
objects such as rusty washers from the roads. Harriet has been increasingly focussing on how things 
open and close, and particularly jewellery fastenings. She recognises the importance of a safe and 
secure closure, and the presence of a reassuring click reinforces this knowledge.

Harriet has been attracted to balls and round objects for over twenty years and is showing no sign
of moving on. She has been making jewellery with 
round elements since her BA in Three Dimensional 
Design in the 1990s, placing balls in boxes or 
tubes before developing her own crocheted rope 
technique, first with copper and then silver wire.
In this work, the silver ropes and orange braided 
leather echo the woven decorated camel girths 
from India (and elsewhere), and the rusty washers 
recall the dull metal of old saddlery. In addition 
the polished metals relate to the Lucie Rie ceramic 
buttons and offer a nod to traditional jewellery, 
the whole demonstrating a new means of securing 
a closure. It is also evident that the closure has 
become the interest, no longer relegated to the
back of the neck but worn in front or at the side.

HARRIET WALFORD : JEWELLERY

Lost and Found
harriet@roundobject.co.uk      
@HarrietAtRoundobject   |   07801 233966



STONEWARE JUG, WALTER KEELER. (2010.3.5)

Dimensions:  53 x 43 cm

Materials:  Silk and cotton threads on linen 

Janet is influenced by abstract works and her approach is to piece and patch fabric. The joins form 
lines which can represent boundaries separating one area from another. They often form geometric 
shapes: lines, shapes and their relationship to each other are important. Stitching may be applied to 
characterise a boundary, for mark making and to create concentrated areas of interest.

The two ceramic pieces chosen by Janet are sources of shapes and patterns, provided both by 
different orientations of the objects and markings on the pieces themselves. Interesting shapes are 
created when viewing the jug by Walter Keeler from different angles. The concentric pattern on 
each side of the jug (his signature mark) contrasts well with the mottled salt glazing. The bowl, a 
symmetrically shaped object, was probably made 
by a Japanese ceramicist but decorated by Bernard 
Leach; the markings on it suggest stitched patterns.

While assembling shapes of these two objects, some 
of Ben Nicholson’s still life work came to mind; these 
feature jugs, mugs and bowls, and often contain 
patterned effects similar to those on the decorated 
bowl. Nicholson and Leach were both significant 
artists/practitioners in St Ives during the 1920s.

Janet’s abstract still life was created by piecing linen, 
and stitching areas and lines mainly with silk thread. 
Patterns have become detached from the original 
objects and some colours do not necessarily relate 
to the more subdued hues of the ceramics.

JANET PULLEN : TEXTILES

Jug and Bowl
janet.pullen@btopenworld.com   |   07752 425597



EARTHENWARE BOWL, PHILIP WOOD. C.2016. (2018.18)

Dimensions:  80 x 160 cm

Materials:  Hand dyed resist shibori, screen printing

Janice is an internationally renowned textile artist, quilter, teacher and author. Working predominantly
with hand-dyed fabrics, she designs and makes art textiles. She is influenced by her surroundings,
places she has visited and her thoughts. Her work usually includes fabric dyed using shibori (resist 
dyeing) techniques with some form of geometric piecing and machine quilting. Janice often works 
in a series, with a strong element of asymmetry in the design.

‘Bowled Over’ has been made in response to a ceramic bowl by Philip Wood in the Crafts Study 
Centre collection. Wood’s whimsical representations of English country animals, interspersed with 
shapes and lines of dots applied to the surface of the terracotta clay are what inspired Janice’s piece.

Janice saw a link between Wood’s work and that 
of Aboriginal dreamings; this resulted in the 
production of a screen-print design which has 
been applied to hand-dyed fabric. Pieced on the
sewing machine, the inclusion of tied and stitch 
resist shibori fabrics carries on the theme of dots,
and the work is machine quilted.

JANICE GUNNER : TEXTILES

Bowled Over janice@janicegunner.co.uk   |   @janicegunnertextiles
07803 036721



WAVE LENGTH. COTTON AND NYLON MONOFILAMENT 
RIBBON LENGTHS, AMELIA UDEN. (2013.21.29.1–5)

Dimensions:  Ribbon 1: 76 x 14 x 13 cm 
  Ribbon 2: 88 x 6 cm 

Materials:  Hand dyed monofilament fishing wire

Through her work Kellie explores the physical properties and structures of knitted textiles, while 
enjoying the incorporation of experimental materials and techniques. Her interests lie in exploring 
the different perspectives of various themes, and she revels in the challenge of representing this 
exploration through material response. It fascinates her how audiences interact with art and she 
aims to create works which will be experienced differently by different people. Through play and 
discovery, Kellie aims to evoke strong, tangible, sensory experiences for her audiences.

Kellie was initially drawn to the experimental weavings of Amelia Uden because she (Kellie) saw the 
potential to translate unfamiliar processes from the 
medium of weave to her own parallel medium of 
knit. Kellie firmly believes that makers intuitively 
understand one another’s practices through 
translation to their own craft ‘language’. Uden’s 
‘Wave-Length’ series was a study of how different
 structures in weave could create different 
responses, even while using the same colour 
palettes and material. Kellie’s response through 
knit was to create a series of ribbons using the
same material and colour palettes – thus 
reinterpreting Uden’s work into the medium of knit.

KELLIE TITCHENER : TEXTILES

Translation kellietitchener.com   |   @kellie.titchener.textiles
kellie.titchener.textiles@gmail.com  



RED SWORD. BROOCH, 
KARINA THOMPSON. (2006.20.82)

Dimensions:  1.4 x 7 x 0.3 cm 

Materials:  White metal

Kirstin describes herself as a jewellery artist. Her work is concept-driven, leading her to create 
wearable sculptures that represent her narrative. Her current body of work explores the emotions 
attached to the physical scarring of the body. Expressing the emotions in a physical, wearable form 
allows the viewer to empathise with the artist or acknowledge their own emotions within the work, 
whilst being able to literally feel the weight of the emotion as a tangible, physical object.

Kirstin was inspired by ‘Red Sword’, a brooch by textile artist Karina Thompson. Kirstin responded to 
separate elements from the piece, such as its wearability, form and durability. Her resulting ear piece 
drew its aesthetic from representing the visual marks of the feather element of Thompson’s brooch 
using brushed and forged silver wire, combined 
with a response to the brooch’s method of adornment, 
allowing her piece to use its wearability and function 
to determine its overall aesthetic and form.

KIRSTIN MOORE ESTAUGH : JEWELLERY

Feather Quill kirstinest.wixsite.com/kirstinmoore   |   @kirstin_moore_estaugh
kirstinest@yahoo.co.uk  



TRIBUTE FOR RAF HALTON. PREPARATORY WORK, 
DAVID HOWELLS, 1990S. (2016.45.9.2)

Dimensions:  172.5 x 32.5 cm

Materials:  Wool and silk blend

Louise graduated from the University of Kent in 2018 as the first weave specialist and continues 
to explore weaving through her MA. Researching loss in its many forms, Louise uses her personal 
experience of hearing loss to inspire hand-woven patterns, in particular the sounds made whilst 
undertaking a hearing test. Drawn to the work of Bauhaus for its modern, simple lines, Louise uses 
only natural fibres to craft unique designs.  

In response to preparatory work for the ‘Tribute for RAF Halton’ by David Howells, Louise designed 
an aviator scarf. The design inspired Louise as her grandfather served as an engineer in the RAF 
during World War II; with his fighter pilot good looks, he was the bravest person she knew. Sadly, he 
lost his battle with cancer in 1983, a loss that is still felt today. 

The scarf design incorporates the square 
memorial with tiny propeller blades and gaps, 
signifying the loss felt when many pilots did not 
return home from their flight. Woven out of a 
blend of silk and wool, ‘Chocks Away’ is a 
wearable tribute to the men and women who 
serve in the RAF.

LOUISE WOODWARD : TEXTILES

Chocks Away louisewoodward.co.uk     
louise@louisewoodward.co.uk   |   07932 747881



STONEWARE VASE, HANS COPER, 1955. (P.74.107)

Dimensions:  15 x 16 cm 

Materials:  Cotton, linen and wool/nylon yarn

Lucy’s interest in weaving is rooted in a material fascination. Drawing on images of the marks left by 
time and nature, she seeks to explore these processes through her work. Layers of cloth woven in 
different materials often feature in her explorations as she tries to understand the relationship each 
play in the combined cloth. Although she has a love of natural fibre, she experiments widely and is 
constantly seeking out new and interesting yarns to explore their material properties once woven 
into cloth. 

Lucy was drawn to the pots of Hans Coper as the hand of the maker was so clearly visible. The 
sgraffito lines drawn onto the surface of the two vessels studied were deliberate, and yet had a 
random quality that appealed to her sensibility. 
Lucie Rie’s lines, in contrast, showed none of the 
random and yet the hand of the maker still shone.

Lucy has woven a panel of cloth to represent each 
vessel. The cream background yarn and weave 
structure were chosen to create a fabric with sheen, 
representing the glazed pot. A contrasting yarn of 
either linen or wool/nylon blend was added to
highlight the textural nature of the sgraffito lines 
she was responding to.

LUCY RHODES : TEXTILES

Marks 1, 2 & 3 @plainlucyjane
plainlucyjane@gmail.com   |   07970 690399



CALLIGRAPHY. . . SOME THOUGHTS 
ONE OF NINE IN A SERIES OF ILLUSTRATED DIARIES 

BY THOMAS INGMIRE, C.2002–2003. (2004.30.1–9)

Dimensions:  Ring: 9 x 4 x 5 cm
  Necklace: 90 cm
  Box: 3.5 x 5.5 x 0.7 cm

Materials:  Bronze, ebony and resin

Mihaela retells the stories she reads through jewellery that is figurative and inspired by books. 
Having been part of a publishing house for over ten years, it is natural that most of her inspiration 
comes from literature, including her first meta-narrative collection, ‘Gogol’s Overcoat – Literary 
Obsession’, which was selected for several exhibitions. 

During her postgraduate studies at UCA, she has found further inspiration in the way other narrative 
jewellers tell their stories, focussing on honesty and authenticity, on expressing unique thoughts and 
emotions.

Mihaela was first attracted to the written pages 
exhibited at the Crafts Study Centre in 2018. As 
a narrative jeweller, she found the mysterious, 
indecipherable calligraphy of Thomas Ingmire, 
written with sumi ink, particularly intriguing. She 
took the letters off the paper and re-built them 
in bronze within a necklace. She re-imagined the 
sumi stick by making one of ebony, and placed it 
in a bronze book-box. Finally, ebony letters, 
carefully placed in resin, a shank shaped like the 
bronze calligraphy letters, and an ebony stick, 
form the three-part ring.

MIHAELA COMAN : JEWELLERY

Calligraphy Ring, Letters Necklace, 
Sumi Stick Box

mihaelacomanjewellery.com   |   @mihaelacomanjewellery
michaelacoman@gmail.com   |   07936 772826



HEXAGON. PRINTING BLOCK, 
DOROTHY LARCHER, C.1920S–1930S. (2003.155)

Dimensions:  30 x 30 cm

Materials:  MDF and card

Rachel has a background in Graphic and Product design, but across both disciplines she is influenced 
most by nature and science. She aims to design for function but the form is usually reflective of 
geometry or biomimicry. These forms fascinate her as they fit together intuitively and therefore 
make the use of her products or designs natural. Although previously she has primarily used digital 
processes for making, she also experiments with physical materials and model making as part of her 
creative process.

Drawn to the hexagonal shapes found in Dorothy Larcher’s ‘Hexagon’ printing block, Rachel was 
also attracted to the piece as it had a function – to accurately create multiple prints of the same 
pattern. And even though it is artistic itself, it is used to 
create more art.

‘No Print the Same’ is a piece which reflects 
Rachel’s attraction towards geometry and function 
but plays with the original function of a printing 
block. Instead of creating the same print multiple 
times, the football-like shape can roll across a 
canvas and create a unique print every time. The 
designs are influenced by Phyllis Barron and 
Dorothy Larcher’s block prints. The structure of 
the piece encourages creative use.

RACHEL COLLYER : PRODUCT DESIGN

No Print the Same rachelcollyer.co.uk   |   @rachel_collyer
rachelcollyer@outlook.com  



GARDEN ROLLER, 
CARVED BY ERIC GILL, C. 1910S. (F.74.6)

Dimensions:  34 x 11 x 18 cm 

Materials:  Porcelain and bronze

Stephen started working with ceramics in 1982. Self-taught, he started by hand-building experimental 
forms in earthenware, stoneware and porcelain, fired in an electric kiln. He remains a hand-builder, 
principally making sculptural pieces but also using slip-cast elements in his work. After attending a 
foundry course at Central St Martins in 1990, he sometimes incorporates bronze and precious metal 
in his work.

The subject of this response is a stone and wrought iron garden roller, circa 1910s, made for Ethel 
Mairet of Ditchling. It displays hand-cut lettering by her friend, Eric Gill. The words inscribed on the 
roller are from an old English folk song. 

Stephen was inspired to make a miniature version 
of the original roller in cast bronze and porcelain 
bisque. When rolled on a bed of porcelain, the 
letters on the roller in bas relief form the words 
‘PANTA RHEI’. They are from a saying by the 
Ancient Greek philosopher Heraclitus – which
translates as ‘Everything Flows’ or ‘Everything 
Changes’. Heraclitus is reputed also to have said 
‘Nobody enters the same river twice, for the river 
has changed and the person is different’. 

Gill’s craftwork alone is the subject of this response 
but the title of the piece is intended to reflect some 
of the perceptions and sentiments which have been 
expressed about the man.

STEPHEN CLOVER : CERAMICS

Everything Flows
zzzzzzzzzz1@icloud.com



The Crafts Study Centre is a Charitable Incorporated 
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